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Ludwig van Beethoven (1770-1827)
Sonaat nr 7 D-duur op.10 nr3/
Sonata No 7 in D major, Op. 10 No 3 (1798)
| Presto
Il Largo e mesto
[l Menuetto: Allegro
IV Rondo: Allegro

Gyérgy Ligeti (1923-2006)
Etuudid, | vihik / Etudes, Book | (1985)
IV ,Fanfares”

Unsuk Chin (1961)

12 klaveriet(iidi / 12 Piano etudes (1995-2003)
[.InC"
Il .Sequenzen”

Sergei Rahmaninov (1873-1943)
.Variatsioonid Corelli teemale” op. 42 /
Variations on a theme of Corelli, Op. 42 (1931)

llana Makarina (klaver)



Minu uurimistd6 on seotud Unsuk Chini klaverikontserdiga ning péhineb
tema klaverimuusika eriparadel ja 6ppimisstrateegiatel. Tema muusika
néuab, et esinegja jouaks nii tehniliselt kui ka muusikaliselt oma véimete
piirideni. Keerulised mustrid on Uhendatud raskete riutmiskeemidega,
millest tekib omaparane ja lummav kéla. Unsuk Chini klaverikontsert on
Uks tema markimisvaarsemaid klaveriteoseid:

Selles teoses peegelduvad klaverimuusika kéigi ajastute méjud —
alates Scarlattist kuni tdnapdevani. Tahtsin eriti r6hutada klaveri
elujoudu, kineetilisi ja virtuoosseid aspekte ehk llihidalt — klaveri
mangulist kiilge.
(Unsuk Chini markmed, www.boosey.com)
Antud kontserdikava inspiratsiooniallikaks on klaverimuusika erinevad
stiilid ja kultuurid — alates klassikast kuni tanapaevani.

Ludwig van Beethoveni 1798. aastal loodud klaverisonaat nr 7 op. 10 nr 3
on uks tema koige uuenduslikumaid ja tulevikku suunatud teoseid
klaverile. Sonaat on markimisvaarne oma seikluslike harmooniate poolest,
mis sageli kombivad tonaalsuse piire ning loovad pingeid ja dramaatilisust.
Antud klaverisonaat pakub ka laia valiku faktuure ja meeleolusid, alates
esimese osa tulisest energiast, teise osa kummitavast lldrilisest
meeleolust kuni viimase osa mangulise virtuoossuseni.

Gyorgy Ligeti 20. sajandi teisel poolel loodud etlidid olid teedrajavad
keeruliste ritmide, ebatavaliste harmooniate ja laiendatud tehnikate
kasutamise poolest. Iga etliid keskendub konkreetsele tehnilisele voi
muusikalisele valjakutsele ning Ligeti kasutas seda vormi mitmesuguste
muusikaliste ideede ja voéimaluste uurimiseks. Etludid paistavad silma
oma virtuoossuse, intellektuaalse stigavuse ning mangulisuse poolest.
Seda voib naha etlitdis ,,Fanfares”, mis nduab esitajalt kiirete, korduvate
nootide mangimist mdlemas kaes samaaegselt. Samamoodi kasutab
Unsuk Chin oma etildides ulatuslikult laiendatud tehnikaid, sealhulgas



keerukat aplikatuuri, aarmuslikku dinaamikat ning mitmesuguseid
perkussiivseid ja faktuurilisi efekte.

Léuna-Koreast parit nuldishelilooja Unsuk Chin on samuti kirjutanud
etiude klaverile ning muid teoseid erinevatele ansamblitele ja
sooloinstrumentidele. Nagu Ligeti etuldid, on ka Chini teosed vaga
virtuoossed ja nduavad esitajalt korget tehnilist taset. Neis on kasutuses
suur valik laiendatud tehnikaid ja ebatraditsioonilisi helisid. Ligeti
etiludide ja Chini etluldide vaheline seos seisneb kaasaegsete
kompositsioonitehnikate arendamises ning esitaja ja instrumendi
voimalike piiride avardamises. Kuigi molemal heliloojal on oma stiil ja
Iahenemisviisid, mangivad nad olulist rolli kaasaegse muusika arengus.

Sergei Rahmaninovi ,Variatsioonid Corelli teemale” on loodud 20. sajandi
keskel. Tehnilised arengud ja dramaturgiline pdnevus muudavad selle
klaveriteose Uheks koige néudlikumaks nii mangimiseks kui ka
kuulamiseks. Variatsioonid naitavad laia meeleolu- ja stiilivalikut ning
naitavad Rahmaninovi annet meloodia ja harmoonia osas.

Kokkuvottes, Beethoveni, Ligeti, Chini ja Rahmaninovi klaverimuusika
esindab koige olulisemaid ja moéjukamaid teoseid klaverirepertuaaris,
holmates erinevaid ajastuid ja stiile ning tutvustades samal ajal pilli
valjendusrikkaid ja tehnilisi voimalusi.
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The research paper | am working on focuses on Unsuk Chin's Piano
Concerto, particularly the specifics of her piano music and methods of the
learning process. Her music requires the performer to reach the limits of
their abilities both technically and musically. Intricate pattern connects
with the challenging rhythmical figuration creating a unique and
spellbinding sound. Piano Concerto is one of the Chin’s most significant
piano work:

This composition reflects the influences of every epoch in piano
literature — from Scarlatti to the present. | wanted to emphasise
particularly the vitality, kinetic and virtuoso aspects — in short, the
playful side — of the piano.

(Unsuk Chin’s notes, www.boosey.com)

The inspiration for this concert program is based on different styles and
cultures of the piano music — from classicism to the present day.

Ludwig Beethoven's Piano Sonata No 7, Op. 10 No 3, composed in 1798,
is one of his most innovative and forward-looking works for the piano.
Considering sonatas from Opus 10 are usually described as angular or
experimental, it is notable for its adventurous harmonies, which often push
the limits of tonality and create a sense of tension and drama. The sonata
also features a wide range of textures and moods, from the fiery energy of
the first movement to the haunting lyricism of the second movement and
the playful virtuosity of the last one.

Gyorgy Ligeti's etudes, composed in the latter part of the 20th century,
were groundbreaking in their use of complex rhythms, unusual harmonies,
and extended techniques. Each etude was focused on a specific technical
or musical challenge, and Ligeti used the form to explore a wide range of
musical ideas and possibilities. The etudes are notable for their virtuosity,
their intellectual depth, and their sense of playfulness and



experimentation. This can be seen in etude ,Fanfares”, which requires the
performer to play rapid, repeated notes in both hands simultaneously.
Similarly, Chin's etudes make extensive use of extended techniques,
including intricate fingerings, extreme dynamics, and a wide range of
percussive and textural effects.

Unsuk Chin, a contemporary composer from South Korea, has also
composed a series of etudes for piano, as well as other works for various
ensembles and solo instruments. Like Ligeti's etudes, Chin's works are
highly virtuosic and require a high level of technical skill from the
performer. They also draw on a wide range of extended techniques and
unconventional sounds. The connection between Ligeti's etudes and
Chin's etudes lies in their shared use of advanced compositional
techniques and their focus on pushing the boundaries of what is possible
for the performer and the instrument. While the two composers have their
own distinct styles and approaches, they both represent important voices
in the development of contemporary music.

Sergei Rachmaninoff's Variations on a theme of Corelli was composed in
the middle of the 20th century. His extreme understanding of the pianism
and unique harmonies keeps his works in almost every pianist repertoire.
Technical developments and dramaturgic suspense makes this piano work
to be one of the most demanding to play as well as to listen. The variations
show a wide range of moods and styles, from light to dark and brooding,
and showcase Rachmaninoff's gift for melody and harmony.

Overall, the piano music of Beethoven, Ligeti, Chin, and Rachmaninoff
represents some of the most important and influential works in the piano
repertoire, spanning different eras and styles while presenting the
expressive and technical possibilities of the instrument.
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llana Makarina on omandanud bakalaureusekraadi prof Janhis Maleckise
juures Jazeps Vitolsi nim Lati Muusikaakadeemias ning magistrikraadi
klaveri ja saateklassi erialal Eesti Muusika- ja Teatriakadeemias prof Ivari
llja ja prof Helin Kapteni juhendamisel. Hetkel 6pib Makarina EMTA
doktorantuuris loovuurimuse suunal. Ta on osalenud kodumaistel ja
rahvusvahelistel konkurssidel Latis, Leedus, Eestis ja Prantsusmaal.
Makarina on soleerinud orkestri Sinfonia Concertante (dirigent Andris
Vecumnieks), DD orkestri (dirigent Janis Lieping) ning Eesti Muusika- ja
Teatriakadeemia simfooniaorkestri (dirigent Olari Elts) ees. Ta on osa
votnud ka Andrejs Osokinsi, Diana Ketleri, Alexander Kobrini, Matti
Raekallio, Leif Ove Andsnesi ja paljude teiste valjapaistvate pianistide
meistriklassidest.

llana Makarina has obtained her bachelor's degree at Jazeps Vitols Latvian
Academy of Music (Prof Janis Malgckis) and master's degree in piano and
accompaniment at the Estonian Academy of Music and Theatre (Prof Ivari
llja and Prof Helin Kapten). Currently, she is pursuing her doctoral degree
in artistic research at the EAMT. Makarina has participated in domestic
and international competitions in Latvia, Lithuania, Estonia and France.
She has been a soloist in front of the several orchestras, such as Sinfonia
Concertante (conductor Andris Vecumnieks), DD orchestra (conductor
Janis Lieping) and EAMT symphony orchestra (conductor Olari Elts).
Makarina has taken part in masterclasses by Andrejs Osokins, Diana
Ketler, Alexander Kobrin, Matti Raekallio, Leif Ove Andsnes and many
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OOTAME KUULAMA

P 2.04 kell 17.00 / EMTA suur saal / tasuta
EMTA keelpillisolistide ansambel
Kunstiline juht Arvo Leibur

Kavas Vivaldi, Handel, Bach, Telemann

N 6.04 kell 19.00 / EMTA suur saal / tasuta

Klassikontsert

Mihkel Polli klaverillidpilased

Hyewon Chung, Nikita Fatejev, Kristiina Kisler, Sophie Kovalevska,
Evita Lohu, Piret Mikalai, Mariam Mikeltadze, Karl Johan Nutt,
Fortunato Salvador Garcia Piquer, Mari-Liina Ruusmaa,

Madis Sikk, Tiit Tomp

Kavas Bach, Beethoven, Chopin, Debussy, Mozart, Prokofjev, Skrjabin
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